FEELINGS OF WARFARE

TRANSFORM THE NEW
LIFE, RESTART ANOTHER
(LII~=5

POWER AND USE, FEEL
THE CHANGE OF TIME
AND SPACE.

BUT STILL CAN COEXIST
AND BECOME A
CHARACTERISTIC SPACE
AESTHETICS.

THIS PLACE SUFFERED SEVERAL TIMES OF WAR TORTURES, AND WAS THE FIRST LINE OF DEFENSE FOR OUR COUNTRY. EVEN AFTER ALL THE BATTLES, IT WAS STANDING TALL WITH
SIGNIFICANT MEANING. WE’D LIKE TO REMEMBER AND COMMEMORATE THE SACRIFICED SOLDIERS THROUGH THIS DESIGN, AND AT THE SAME TIME TO ALTER THE WORLD ABOUT THE
DAMAGES BRUISES AND HURTS BROUGHT BY WARS. BREAKING THE USUAL WAY OF OBSERVING THE HISTORICAL SITES, INSTEAD OF WORDS, WE USE DIFFERENT MATERIALS AND THE
LIGHT AND SHADOW FOR THE ARCHITECTURE TO CREATE THE AURA TO THE AUDIENCE. WITH THE AUDIENCE IMMERSED IN THE STORY, THE ARCHITECTURE BRINGS NEW LIFE TO THE OLD

CULTURE SITE. SHOWN WITH NEW AND OLD PRESENTATION, THE DESIGN WOULD BE ABLE TO ATTRACT NEW GENERATIONS TO WALK INTO THE HISTORICAL SITE AND IDENTIFYING
THEMSELVES WITH THE OLD CULTURE.
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DESIGN CONCEPT
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VARIATIONSAND

EXPANSION IN SPACE

It lies in the overall appearance of the building, using modern vocabulary to make the
overall design and planning.From the reception club to the observatory rooftop, there is
always a novel atmosphere. Let's talk about the appearance design of the observatory
rooftop. There are 5 types during the design period. The version initially neglected the
relationship between the building itself, the landscape and the environment because of the
appearance. In the later stage, the V-shaped column was used to set off the sense of
transparency, thus achieving the weight of the body itself, and the appearance on both
sides | want to rethink the overall context before, during, and after the design. The
hinterland of the historical site is the gun mount, and the original gun mount is an
important facility for guarding whether the sea area is invaded. We want to use this
relationship to design It is like the sense of awe of war brought to people by the guards of
the bunker.
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8 SECOND FLOOR SITE PLAN
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DEFINING THE
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As soon as you enter the reception space, the circular wall at the turning point,
the gap between the wall and the wall uses lights to pave the first emotional
stack after entering the entrance, and then to the corridor space, responding to
the introduction of the previous space.

From the light on the wall to the sky, the interlacing of natural light and
artificial light is used to echo and present a sense of tranquility brought by the
space.When stepping into the corridor with a height of nearly five meters, the
waterscape of the walkway and the lights on the wall form an intricate
reflection, and the quarter of the circle modifies the tip of the iceberg in the
space.

BT A

—EMRARBRENZESGERE  BRENREGH - S21EBRNOEREUEN
RERAFIES —IROBRESR - HEZORER - IRBE[COE L EZ= R
MSIA - EBMAECERINK - AHERCENEERZE - TR
ERHEBHH AR -

ST TR e

EXABMEBZPUSTEHLARNEBRE - TENKIEAGE EROE TN
BIEMEER MY Z—0E - B8 7 ZEBPRIKL—A -

S g iR 8
& J& B OK =%

THE PURITY OF MATERIAL

The interior of this case is paved with simple elements of micro-cement, PU
water stone, stone pattern veneer, indirect lighting, and texture paint to
create a sense of spatial purity. It is in line with the purpose of this design:
use the essence of materials to express the attitude and purity of design feel.
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THE OVERALL DESIGN IDEA FOR THE HALL IS TO USE

INTERLACED LAYERS AS THE STRUCTURE TO REFLECT

THE CRUELTY OF ARROWS AND BLADES USED IN THE WAR

FEELINGS OF WARFARE




FEELINGS OF WARFARE

i 17

= Jl‘ﬁ
na a%'\

R By 081 iR

GALLERY
EIRTRZEFRRET - RABREARNG
JCHRER £ PR FFRUMK D - 19 H %
ENZERE  REENTREREERAH
B X RE 28 - RERAIREINES
Z i

A SPACE DESIGNED WITH A CIRCLE RING.

THROUGH THE ATRIUM, THE  SUNLIGHT

BRIGHTENS THE TRANQUIL WATER SITTING IN

THE CENTER POOL. THE QUIET AND STABLE

SPACE DICTATE THE LAST CALM AND

PEACEFUL PLACE BEFORE THE WAR TIME

STORM HITS.
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ENTERING THE HALL WAY, WITH THE RAISED

CEILING, THE BROADENED AND EXTENDED

FEELING WOULD BE SENSED. THE UNKNOWN

AND INSECURE PERCEPTION WOUuULD BE

DEVELOPED THROUGH THE VAST SPACE WITH

SHADOW LIGHTENING AND INTERLACED STONES.

IT SHOWS SPIKES, THORNS, AND

UNAPPREHENDED DARKNESS OFTEN FELT IN

THE WAR TIME JOURNEY.
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RESTING AND FOOD COURT AREA
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THE SIMPLIFIED AURA IS USED FOR RESTING

\\

AND FOOD COURT AREA WITH A SOFTENED

EQUIPMENT AND GEARS. WHEN AUDIENCES

ARE DONE WITH ALL THE OTHER AREA,

EXPERIENCING THE WAR RELATED DESIGN,

THIS IS THE LAST PLACE TO VISIT. WE ARE

RESTING AND FOOD COURT AREA

HOPING THEY CAN MAKE SOME ADJUSTMENT,

BE RELAXED AND ENJOY THE MEAL.
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LOOK OUT POST
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WITH THE HEIGHT ADVANTAGE, WE SPLIT THE LOOKOUT

POST INTO THREE SPACES, WITH EACH DESCRIBING

DIFFERENT HISTORY HAPPENED DURING DIFFERENT STAGES

OF THE WAR. USING THREE DISTINCTIVE ENFRAMEMENTS,

WE’'D LIKE TO LET THE AUDIENCE EXPERIENCE DIFFERENT

STORIES. THE EXTERIOR OF THE POST ALSO REFLECTS

THE EXTERNAL APPEARANCE OF THE FORTRESS, SENSING

THE FIRST LINE EXPERIENCE OF THE WAR.
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THANKS
FOR
WATCHING
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